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The artsdepot gallery is the perfect venue for this eclectic selection. Whilst seemingly based on separate themes, most photographs belie an underlying exploration of one's relationship to others - a discrete group (one's family / contemporaries), strangers, or even a foreign military force (as in the case of Yoneda Tomoko, whose shots of aeroplanes against a hazy sky are in fact American B-52 returning from bombing Iraq).  Ishiuchi Miyako's photos are entitled "Mother's". Close-ups of an elderly woman's wrinkled arms, her used lipstick, her delicate dress give a sense of Mother, whose face we never see. This subtlety is one of the charms of Japanese aesthetic sensibility.  Sawada Tomoko, like a Japanese Cindy Sherman, photographs herself in both modern and traditional contexts, exploring how we make judgments based on appearances. There are group photos of her in trendy get-up. At first glance, it's hard to tell that it's the same woman underneath all the make-up, clingy clothes and hairstyles. Similarly, her "omiai" (arranged marriage) snaps show her in highly stylised poses, in a variety of formalwear.
Takano Ryudai is represented by only two photographs. "Long hair nesting on pink cloth" and "Red leather belt reaching the floor" bear titles focused on inanimate objects, but his photos are dominated by physically attractive young models (of occasionally ambiguous gender).  Motoda Keizo's black-and-white photos portray Japan's urban neighbourhoods - minor happenings, gatherings of young people or eccentric individuals expressing themselves. It's a microcosm of daily lives far removed from the cultural stereotypes that reach the West.  Yokomizu Shizuka's "Stranger" series comprises photographs of strangers, taken with their prior consent, through open windows.  Chin Yomi, who is of Korean origin, contemplates her family's identity using both photos and text.   Sugiura Kunié's starkly monochrome photos portray silhouettes of artists with the tools of their trade.  Onodera Yuki's "How To Make A Pearl" series are grainy prints in which an overhead light illuminates a crowd of people in a relaxed formation (interestingly, all Westerners), whereas Hishikari Shunsaku's painstaking collages show Japanese stiffly posing in traditional groups - nuclear family, school unit, graduation class. His subjects are faceless. Is this a comment on the uniformity expected in traditional Japanese society?  Last but not least, Okada Hiroko's "Delivery By Male" series. Young men in their underwear are photographed in seemingly various stages of pregnancy, protruding navels and all. Woman's biological role is reversed, but the men's grinning faces convey an optimistic, relaxed attitude.  It seems a shame that some of the subtler cultural points made might be lost on visitors unfamiliar with Japanese society. The "omiai" photos and the Korean-Japanese community's identity quest merit some explanation. Also the photos in the "Stranger" series were the product of a very interesting interaction between artist and subjects. This was not explained. But don't let this put you off the collection itself, which is short, sweet and very enjoyable. 

Rea Podas, Viewer Liaison Co-ordinator
Forthcoming dates of the out of the ordinary / extraordinary: japanese contemporary photography Touring Exhibition to be confirmed.
